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PUGIN PUBLICATION FOR TASMANIAN EXHIBITION WINS 

2003 WILLIAM M.B. BERGER PRIZE FOR BRITISH ART HISTORY

The British Art Journal is delighted to announce that Brian Andrews, an architectural historian who is currently Heritage Officer for the Archdiocese of Hobart, Tasmania, is the winner of the 2003 William M.B. Berger Prize for British Art History.  The Judges voted unanimously for his Exhibition Catalogue Creating a Gothic Paradise: Pugin at the Antipodes, designed, printed and published by the Tasmanian Museum & Art Gallery.  The Prize, awarded annually in honour of the late William M. B. Berger, was presented by Lord Lloyd-Webber at a reception at the Courtauld Institute of Art Gallery, London, on Monday 15 December.  

The £5,000 (US$7,500) prize is awarded by The British Art Journal in association with the Berger Collection Educational Trust (BCET) of Denver, Colorado, USA, to an outstanding book or exhibition/exhibition catalogue (in any language) that has appeared during the preceding twelve-month period from 1 September to 31 August. 

Robin Simon, Editor of The British Art Journal, on behalf of the Judges, said: ‘This is an extraordinary catalogue, published to accompany an exhibition that was created at Hobart, Tasmania, and then toured Australia. It is the story of the collaboration between A W N Pugin and the first Bishop of Tasmania (then Van Diemen’s Land) which started in the 1840s. Brian Andrews has carried out an astonishing amount of research, visiting all ninety-nine churches in the Archdiocese of Hobart and examining every object therein.  In this way he has brought together material that was widely dispersed even within the Antipodes, and clearly and closely related it to Pugin’s work in Britain. His catalogue is complemented by an essay by Rosemary Hill with a foreword and several entries from Alexandra Wedgwood.

‘Brian Andrews has identified a hugely important collection that was unknown even to its owners: the sole coherent collection of Pugin’s works outside Britain and Ireland. In doing so he has thrown open a window into the transmission of British art across the world during a key period of expansion.
The design and production of the catalogue are of the highest possible standard: beautifully printed and illustrated. The assessors were unanimous in their choice of a work that stood out for its stark originality.’

Brian Andrews said: ‘Winning the 2003 Berger Prize is the best imaginable culmination of a remarkably rewarding journey I have made these last several years, rediscovering and giving back to little communities across Australia their precious Pugin heritage. It is a significant reminder that British art has had a profound impact on lives and ways far removed from its birthplace. I am particularly delighted that the role of comprehensive exhibition catalogues as enduring works of reference has been so honoured.’


This year’s Long List of some 40 entries (a third more than last year) was reduced to a Short List of six, including Thomas Jones, an exhibition of Jones’ Italian work shown at the National Museum of Wales, with a catalogue by Ann Sumner and Greg Smith (Yale University Press).  The British Museum was represented by London 1753, catalogue by Sheila O’Connell, while there were three entries in the Books section: A Capital Collection: Houghton Hall and the Hermitage, edited by Larissa Dukelskaya and Andrew Moore (Yale University Press), which looks at the collections of Robert Walpole and Catherine the Great; British Sculpture 1470-2000 by Diane Bilbey with Marjorie Trusted (V & A Publications) and two volumes in the Public Sculpture series published by Liverpool University Press: City of London by Philip Ward-Jackson and Warwickshire Coventry and Solihull by George T Noszlopy.  

_________________________

Notes to Editors:

Brian Andrews is an architectural historian specialising in 19th and early 20th-century churches and their contents. A 1996 Churchill Fellow, he has written over forty publications in this field, including Australian Gothic: The Gothic Revival in Australian Architecture from the 1840s to the 1950s, 2001.  He contributed to the Victoria and Albert Museum’s major exhibition Pugin: A Gothic Passion in 1984 and was visiting curator for the Tasmanian Museum and Art Gallery’s touring exhibition Creating a Gothic Paradise: Pugin at the Antipodes (catalogue ISBN 0 7246 7242 7). He is currently Heritage Officer for the Archdiocese of Hobart with responsibility for the care and conservation of its historic buildings, furnishings and objects.  

A W N Pugin (1812-1852), architect, writer and designer, is probably best known for the interiors of the Houses of Parliament, London, where he collaborated with the architect Charles Barry. Through his writings Contrasts and True Principles, he determined the course of the Gothic Revival in the latter part of the 19th century.  Partly through his influence, the Gothic style became the visible symbol of Christianity throughout the western world.  Pugin designed furniture, metalwork, ceramics, textiles, stained glass and wallpaper but his architecture was largely confined to work for the Roman Catholic Church.  

William Merriam Bart Berger (1925-1999) of Denver, Colorado, and his wife Bernadette assembled one of the most important collections of British art in America, works from which are on view at the Denver Art Museum.  

The British Art Journal, the research journal of British art studies, was first published in the autumn of 1999.  It publishes three issues a year covering original research, news, views and opinions, as well as extensive exhibition and book reviews.

The panel of Judges comprised Robin Simon, Editor of The British Art Journal; Dr Timothy J. Standring, Trustee of the Berger Collection Educational Trust and Chief Curator, Denver Art Museum (Chair); Professor Linda Colley, Department of History, Princeton University; Christopher Lloyd, Surveyor of The Queen's Pictures; Olivier Meslay, Département des Peintures, Musée du Louvre, Paris; and Dr Martin Postle, Senior Curator of British Art, Tate Britain. 

Last year’s winner was Professor David H. Solkin, curator of the exhibition Art on The Line: The Royal Academy Exhibitions at Somerset House 1780-1836 at the Courtauld Institute of Art Gallery (18 October 2001-20 January 2002).

_________________________
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